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1. George Grosz, John Heartfield, Dada-merica, 1919, Photomontage, 29 X 19 cm, Paul
Citroen Collection.

127



2.

John Heartfield and Rudolf Schlichter, Prussian Archangel, 1920, assemblage, 180 cm,
the First Internationale Dada-Fair.
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A 2004 reconstruction of lost 1920 original, Neue Galerie, New York.
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3. Robert Sennecke, Photograph of Hannah Héch and Raoul Hausmann in front of their
works at the First Internationale Dada-Fair, Berlin 1920.
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4. Hannah Hoch, Cut with the Dada Kitchen Knife through the Last Weimar Beer-
Belly Cultural Epoch in Germany, 1919-20, Photomontage, 90 X 114 cm, Staatliche
Museen, Berlin.
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5. Hannah Héch, Da-Dandy, c.1920, 30 X 23 cm, photomontage, Private collection.

131



6. Raoul Hausmann, Fiat Modes, c.1920, photomontage, location unknown.
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7. Hannah Hoch, The Beautiful Girl, 1919-1920, 35 X 29 cm, photomontage, private
collection.
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8. Detail from a photo published in 1914 (before the repairs) showing damage done to
Rokeby Venus by Mary Richardson, 10 March 1914.
Diego Velazquez, Rokeby Venus, c. 1647-51, 122 X 177 cm, National Gallery, London.
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9. Hannah Hoch, Unititled, 1920, 35 X 29 cm, photomontage, private collection.
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10. Richard Hamilton, Just what is it that aks today’s homes so different, so
appealing?, 1956, Photomontage, 26 X 24.8 cm, Kunsthalle Tubingen, Tubingen.
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1. Richard Hamilton, “This Is Tomorrow” poster advertising the exhibition at the
Whitechapel Art Gallery, London, 1956, Screenprint, 76.1 X 51.2 cm, Victoria and Albert

Museum, London.
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12. Richard Hamilton, “This Is Tomorrow” catalog, 17 X 17 cm.
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13. Eduardo Paolozzi, Bunk! Evadne in Green Dimension, 1952, photomontage, 33 X
25.4 cm, Victoria and Albert Museum, London.
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14. Charles Atlas booklet, 1954.
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15. Robbie the Robot at the opening of Independent Group’s “This is Tomorrow”
exhibition, Whitechapel Gallery, London, August 9", 1956.
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16. Group 2, A model of Robbie the Robot, Marilyn Monroe and a Guinness beer
bottle from This is Tomorrow exhibition, Whitechapel Gallery, London, 1956.

Reconstruction from Richard Hamilton’s retrospective at Tate Modern, London, 2014.
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17. Linder, Untitled, 1977, Photomontage, 29.6 X 20.8 cm, Tate, London.
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18. Linder, Page from The Secret Public Punk Fanzine, Published by Jon Savage and
Linder, Manchester, 1978, Xerox print, 29.7 X 21 cm.
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19. Linder, Untitled, 1977, photomontage, 32.9 X 21.5 cm, Tate, London.
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BUZC0ERS

20. Linder and Malcolm Garrett, Cover for punk band Buzzcocks’ single “Orgasm
Addict”, 1977.

21. Jamie Reid, Cover of the Sex Pistols’ single "God Save the Queen”, 1977.
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23. Jamie Reid, Sex Pistols’ "God Save the Queen”, Poster, 1977.
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24. Lynda Benglis, Centerfold Advertisement, Artforum magazine, November 1974.

25. Linder, Untitled, 1978, photomontage, 32.9 X 21.5 cm.
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Abstract

Photomontage is a technique by which a composite photographic image is formed by
combining images from separate photographic sources. The term was coined either by the
Constructivist artists in the USSR, or by the Berlin Dadaists around 1918, and was employed by
artists such as George Grosz, John Heartfield, Raoul Hausmann and Hannah Héch for images
often composed from mass-produced sources such as newspapers and magazines.
Photomontage as praxis has generated considerable discussion in the 2oth century since it was
adopted as a means of art-making by the Dada Artists. Several of the Dadaists claim to have
either been the first to discover it or to have outright invented the process of combining
photographs taken from various sources in order to create a new image. Brigid Doherty
remarks that “transformation” or “transfiguration” would be a better word than “invention”
for what the Dadaists did with and to photomontage, since Hausmann, Hoch, Grosz, and
Heartfield all agree that Dada montage emerged in response to material that they
encountered in popular culture and the mass media.** Regardless of who among the artists
did it first, amateurs have been using photomontage for their own purposes before artists
began to explore the aesthetic especially to explore the political possibilities the medium
offers. For purposes of this study, photomontage is defined as any artwork into which a
photograph is collaged in order to construct a political narrative.

This thesis focuses on how three artists, during three different periods of the 20"
century, have used fragments of the mass media, via photomontage, to display
representations of the female body to subvert the values and ideologies that lay in those
images. This thesis addresses feminist issues and the way they are reflected in selected
photomontages in which the female body both reflects the ideals of fetishism in society while
at the same time undermining its conventions.

The first chapter is devoted to the Berlin Dada and Hannah Hoch (1889-1978). The
novelty of the work of the Berlin Dadaists lies in their motives rather than their techniques as
they were particularly interested in photomontage as a product of, and a comment on, the
chaos of World War I. More specifically, the Berlin Dadaist saw photomontage as a mechanical,

impersonal alternative to what was considered the excessive subjectivism of German

334 Doherty, “Berlin,” 97.
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Expressionist art and attitudes. Hoch’s involvement with the Berlin Dadaists began in 1919.
Her best-known photomontage, Cut with the Dada Kitchen Knife through the Last Era of
the Weimar Beer-belly Culture (fig. 4), was exhibited at the First International Dada Fair in
1920. It represented post-war confusion and misery, political upheaval and the consolidation of
a young republic. Hoch laid out the contemporary images rhythmically, in order to convey the
pace and heterogeneity of that revolution. Hoch was a pioneer of photomontage. Many of her
pieces sardonically critique the mass-culture beauty industry which, at the time, was gaining
significant momentum in mass media through the rise of fashion and advertising photography.
Many of her political works from the Dada period equated women'’s liberation with social and
political revolution. In particular, her photomontages often critically addressed the Weimar
New Woman by collating images from contemporary magazines. While the Dadaists "paid lip
service to women’s emancipation,” they were clearly reluctant to include a woman among their
ranks. Héch referenced the hypocrisy of the Berlin Dada group and German society as a whole
in her photomontage, Da-Dandy (fig. 5). This thesis also covers The Beautiful Girl from
1919-20 (fig. 7) and Untitled from 1920 (fig. 9).

Hbch’s commercial experience at Ullstein Publishing included working with magazines
targeting women which made her acutely aware of the difference between women in media
and women in reality, even though the workplace provided her with many of the images that
served as raw material for her own work. | will analyze Héch's oeuvre in the 1920s through the
theories of the Frankfurt School: Max Horkheimer and Theodor Adorno juxtaposed with
Walter Benjamin and feminist points of view that deal with women craftsmanship and the
“New Woman” status in Weimar.

The second chapter discusses the rise of British Pop art in the 1950s by the members
of the Independent Group based in London. Its meetings and discussions were focused on
popular culture, advertising, the media and mass art. In the center of the chapter stands
Richard Hamilton’s iconic photomontage Just what is it that makes today’s homes so
different, so appealing? (fig. 10), created for the 1956 exhibit, “This Is Tomorrow”. The
photomontage was reproduced in black and white for the catalogue and poster for the exhibit.
In this domestic interior scene, a stereotypical semi-nude couple, cut from the pages of
mass-circulation magazines, are frolicking among up-to-date accessories of comfortable

living. This iconography of modernity, affluence and glamour, while appearing to promise a
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blissful picture of the forthcoming consumer paradise, is relayed with a questioning and ironic
tone that reflects the double-edged mode of parody, a characteristic of Pop art. In this
chapter | will focus mainly on the pin-up figure as a typical representation of women in the
media, and in opposition to other common images that portray women as home makers, a
concept that is also featured in Hamilton’s photomontage. | will also present the research of
Andreas Huyssen whose work concerned the use of the female body to express popular values
in the mass culture. | will also use Betty Friedan’s Feminine Mystique to describe the state of
mind of full-time homemaker women, and the toll working exclusively in the home took on
their lives. I will focus, specifically, on the connection between the ideologies of consumerism
that were displayed in the mass media and the roles that women were expected to fill, and the
negative impact this had on the feminist project.

The final chapter presents the Punk sub culture of the 1970s in Britain through two of
Linder Sterling’s photomontages. At the heart of her work is a vexed idea of glamour, in its
older sense—a sinister lure, or spell. Linder’s art has long been obsessed with both the
exploitations, or liberating potential, of contemporary media and style with certain ancient
ritual scenes and personae culled from an occult or outsider culture. Sterling combined
pictures from pornography magazines and home and design magazines and advertisements to
create human/machine hybrid images. Linder is best known for the "Orgasm Addict” record
sleeve she made for the punk band Buzzcocks (fig. 20). The original photomontage used for
the record shows a naked woman’s body brutally topped with an iron head and grinning lipstick
mouths for nipples, on a white background. The image is in lurid color, and the faceless body is
oiled and glistening. In a sharp and amusing commentary of the conventions of misogyny,
Linder’s montages depict pornography scenes invaded by shiny and slick domestic technology.
The second photomontage (fig. 17) was created for a punk fanzine named The Secret Public,
which she created with Jon Savage. In this image, a naked couple appears with television heads
and vacuum cleaner/switch plugs for genitals. They are in the midst of a mutual masturbation
act, while a horse race is screened in their television heads. The scene takes place in a dense
mahogany living room. | will use those images to present diverse feminist points of view
regarding pornography and sexuality via Catharine MacKinnon's stand on the role of
pornography in the suppression and violence against women, Naomi Wolf’'s The Beauty Myth

and the effect of women representations in the media and the way women perceive
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themselves, Germaine Greer’s The Female Eunuch, and the mid-1970s Spare Rib including
Laura Mulvey’s theory of the male gaze which had been politicized by Linder. Judith Butler’s
theory about gender performativity best describes not only the suggestions made by Linder
regarding gender reconstruction, but also applies to the previous photomontages in my
research. This final chapter summarizes my argument, since Linder’s punk photomontages
combine the avant-garde aesthetics and strategies of the Dada which, much like Hoch, have
an unconventional perspective on femininity, and a desire to form a new notion of gender,
that differs from the media’s representations. Moreover, Linder’s works look like remnants of
earlier Pop art rendered by the influence of Dada, as she uses a similar vocabulary as
Hamilton.

The three artists in this paper share an ambiguous critique of modern society, the
mass media and feminism. The female body fragments they use in their work are a means for
reconstruction of conventional female representations in the mass media. In doing so, they
reflect and relate to the feminist political discourse, which objects to the social order of
gender hierarchies. They stand as the finest examples for the line drawn between

Photomontage, feminism and pornography.

Lilac Madar, March 2015.
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